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W an occasional series re-viewing books which were

maybe rms.sed hrst time around begins with a new proposal linking the tradition
of the modern with the archaic technigues of the shaman

Dream people versions

Dreaming With Open Eyes by Michael Tucker (Harper Collins, London 1992)

Imagine such a dream: the whole story of twenticth
century art being retold in a new language, Here the
energies pulsing through much of modern art are
turned around and informed with the same archaic
spirit as that of the healing shamanic search for vision,
It is a revaluation far from the terms of the “shock nf
the new™. This is the dream which Michael Tucker ¢
sioned in his 1992 book, “Dreaming With Open Eves”.

g odernism, it has long been recognised, has
had & \u|1||'-li|.'.|l<~d r\"|.I|i|.|II'\-]1i]\ with

L Primitivism. Susan Sontag has noted that the
“masst frequently travelled imaginative routes from
Western High Culwre..” 1o, as she calls it, “another
fisrm of civilisation™ have been in three fsrms. First, the
turm to the East, in which recognition and discovery of
the cultures of the East has quickened across the
Western Warld since the early ningteenth century and
blossomed in the twentieth. Mext a retracing back into
the suppressed part of the Western past, the various
middle ages, {neo-platonism, alchemy, rosicrucianism,
hermeticism) with which high Modernism has identi
fied. And last, sut 1o the “exotic communitarianism of
pre=liverate tribes” In this book it is the connections of
the last of these i||1.|$in.|.li-. ¢ Erails, the |'-n'-li.l<~r.|:|.'._ the
pre-historic, the primitive, primary, original archaic
cultures and their relation 1o twentieth century art that
are explored. This is a popular and at times controver-
saal linkage in the history of art. The further step
"]:In*.lming with l:'lpu,-n Eves” has faken is to link masd-
erm art explicitly with the esoteric and interdisciplinary
fiekd of shamanic studies. The baok SUpEests a sIrong
and meaningful connection between representatives of
the archaic, oral cultures, shamans ad maslernisg art,
This is et 1o say that twenticth century artists ane aciu-
al pwentieth century shamans, but rather that what such
artists do, particularly in the moment of creativity, is
shamanic. Tucker makes clear that anyone reading his
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book ought not 1o infer that the archaic tribal shaman's
world and cosmology will necessarily be refound in
vwenticth century art. What will be found is ar exhibit-
in}'_ definite shamanic L||.|.|]i1i|,-a.. It s, as it stamds, an
evocalive imagining, and although casily dismissable,
the question remains how credible the thrust of such an
imagining is as a new version of the story of twenticth
century artistic actvity.

Shamanism is principally 2 northern rim phenom-
enon of the Earth's continents, primarily Siberia and
central Asia, The word derives from the Manchu-
Tungus “saman’, 1o kivow. This in turm originates from
the verb "sa” which contains an expanded meaning of
o kv im am ecstatic manner” Apart from Siberia, the
shamanic technigque of ecstasy is also found in the cul
tures of the North and South American native
Americans and the Aberiginal peoples of Australasia as
well as in other parts of the world, lis -.|ri;,:i|~.a. are old,
shamanic activity having been found from the upper-
Falacolithic on, A nutshell description of the shaman's
life and role would describse him or her as being at the
core of tribal life, being an individual particularly
marked ot te ensure the psychic health of the tribe,
The shaman's particular and wnusual skill i5 w0 enter
other dimensions or realms of consciousness, offen
through trance, and often though not always through
the rhvthm of the drum. In this other world, the
shaman is in personal contact with spirits and is able 1o
aml people of his or her tribe. Inthis animistic world the
whale waorld is alive. The shaman flics, or at least his
animal and often bird soul flies, within an inner invisi-
|'|||."|JI'||,‘|\.|.'.I|\¢" — and ascends or descends the great wirrled

tree, axis mandi, to paradise or the underworld. It is in
these worlds that the shaman comes inte contact with
the spirits whoe may be affecting a membeer of the tribe,
How much credence you give o the reality of the
shaman’s v iu,-wpuim is ap o you,

This original primitive world has exercised the
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attention of conssderable
sections of the Western
world  for  much  of
the twenticth century,
Modernist Art, it could be
argued, has been only one
response to the Wests
confusad incomprehension
when coming face to face
with world views which are
whiolly different to the mindset of
Enlightenment ratiomalism,

Scientists, medical .|||II|rup|'|I-:|:__qiw.I-., fll:l'u'-l-.lgiw.l-..
amd psychiatrists have all wresthed with the question of
how or whether 1o give credence 1o such a differem
measure of reality, Those who have done so, have usu-
ally accepted a far more relativistic universe which
acceps that there ane di.ll..':iu;,: -:Hl.l-.s'l:'.pml |'\l||\'1i|'|i|i1i|,'\
1o meaning and “reality”. Those who have not, have
muosthy taken refuge in the supremacy of the rational 1o
explain the mind and the universe. They have not given
creddence o the possible dimension of other realities;
instead the language of abnormality has been conferned
upon this dimension, demarcating an the same time the
boundaries io |\'l1il:illl.ll-\."' realifics.

The arcas where the academic acceplance of
shamanism and the crossing of reality boundaries have
maost fully occurred have been in psychology, mythelo-
gy, and the history of religion. [t is out of these relative
Iy esoteric disciplines that Tucker constructs the body
of his argument. This makes it a book which is in pan
a resuli of the |1:\.H.III.1||,' ferment d,"b:|,1\'ri\'1|\\'|.| by these
various and related inmterdisciplinary felds. This
includes the humanistic field of psychology, Jung and
the Post-Jungians, the Laingians, and the Humanistic
Psychology of Abraham Masbow, tie name bt a few.

Shamanic consciousmess is a h|,'||-r|;|,'\l||,'\4'|llqgl. and
respected point on such a humanistic grid. Shamanism
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has been gaining visibility during the kst few decades,
helped particularly by the remarkable success since the
late sixtics of Carlos Castenaada’s “Don Juan™ books.
Haww muzch this phenomenon has to do with an interest
amd involvement in a decper apprehension of the
shaman's world i questionable, however. The term has
bheen appro riated by & number of sources, for instance

The Mew Age Moverment, [t thus boses all but the skin of
its original meaning.

Jumgian and post-lungian Depah Psychology is one
of the three main sources of Tuckers thesis Jung’s
wark, in spite of the fact that he disliked modern ant
amll belseved it o be pathological, is brought within the
remif of bwenticth century shamanism. Tucker finds a
much more sympathetic volce in the post-lungian
community, that of Erich Neuwmann, From this, Tucker

seems o conclude that Jungian individuation is as
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